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PRIZE WINNERS AND HONORABLE MENTION IN NATURALIST'S DECORATION 

Courtesy Burley & Company 




PRIZE WINNERS AND HONORABLE MENTION FOR CONVENTIONAL DECORATION 

Courtesy Burley & Company 



Important Exhibition of American Ceramics 



By AGNES GERTRUDE RICHARDS 



THE attendance throughout the Sixth 
Annual Ceramic Exhibition at Bur- 
ley & Company's during the latter 
part of September seemed to indicate an 
increasing interest in this show, which has 
become an institution with the firm. The 
introduction of an afternoon lecture fea- 
ture and the abundant decorations of flow- 
ers gave the cultural and social aspect of 
the club meeting to what has always been 
an aesthetic event with students, teachers 
and admirers of ceramic art. 

The local organizations of workers in 
this field of decoration showed even more 



enthusiasm than usual in their active co- 
operation with the great china importers to 
make the afifair as important and as helpful 
as possible to the craft. 

The Atlan Ceramic Art Club supplied the 
lecturer in the person of their founder and 
president, Mrs. LeRoy T. Steward. This 
organization also contributed a varied and 
gorgeous exhibit. The Chicago Ceramic 
Art Association was likewise well repre- 
sented through the works of its foremost 
members. The students of the Institute, 
as on former occasions, had an interesting 
exhibit and notable out-of-town teachers 
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and studios entered some of the most suc- 
cessful efforts of their year's work in com- 
petition for the prizes or reserved from 
competition as examples of the possibilities 
of the art. 

There seemed to be a larger and more 
brilliant array of ornamented Satsuma than 
at any former ceramic exhibition, either at 
Burley's or the Art Institute, where the 
two important shows of the year are held. 
The idea of taking up the decoration of 
Satsuma is said to have originated in Chi- 
cago with the Atlan Club. Its members 
at first experienced much difficulty in pro- 
curing the undecorated ware and little en- 
couragement of their efforts from the lead- 
ing artists in the eastern states. The east 
indeed seemed inclined to regard *the inno- 
vation rather doubtfully at first. How- 
ever, after viewing the exhibition of west- 
ern enterprise along these lines they were 
led to follow in its wake so that decorating 
on Satsuma is now recognized throughout 
the country as a most important branch of 
ceramic art. 

The entries in this class were numerous 
and most distinguished^ awakening a new 
enthusiasm for ornamental wares. There 
is a sympathy between this material and 
the soft enamels in which the ornamenta- 
tion is applied that does not exist with the 
harder and more highly glazed porcelain, 
while the creamy tone imparts considerable 
richness and warmth. The first prize in 
this class was awarded to Mrs. A. A. 
Frazie for a triumph of designing and dec- 
oration. The large, graceful vase was 
ornamented with a border about the shoul- 
der of large medallions formed by gold 
lines and bunches of reddish and white lilies 
and leaves. The stems and gold band dec- 
oration extended downward in supporting 
straps, and a clever arrangement of pointed 
blooms, terminating in triple leaf forms, 
finished the base. The dull blues and 
grays, blue-greens, earthy reds, heavy 
creamy white and accenting note of gold 
composed a very rich color arrangement 



and a stippled background of gold dots 
completed a true creation. In commenting 
upon this vase a noted critic remarked, 
"One thing only prevents this from being a 
perfect piece, and that is that the draught- 
ing is not as firm as it should be. Such 
pieces as this are triumphs of the decorat- 
or's art and have the added merit of being 
not only original but absolutely American 
in treatment." 

The second prize was awarded to Mrs. 
Anna Sange of Chicago for a tall and im- 
posing rose jar with an allover decoration 
of scroll-like stems and Japanese roses in 
smoke and white, with shadings of dull 
rose. It was quite Oriental in suggestion, 
owing to the Japanese flowers selected for 
the decoration and the manner in which 
they were handled. This, however, is quite 
in keeping with the tradition of the ware. 

The third prize in the Satsuma class was 
received by Mrs. A. M. H. Dutcher of Lin- 
coln, Nebraska, for a nut bowl that had a 
lively colored border of considerable width 
adorning the interior with a narrower one 
repeating the decorative effect upon the 
outside. A background of gold dots and 
bands of gold with outlines of black con- 
trasted effectively with the small blue flow- 
ers, red berries and pinkish red chrysan- 
themums combined in the design. Mrs. 
Dutcher also exhibited exquisite taste and 
skill in a plate with a broad rim of Cobalt 
overlaid at the outer edge with a filigree of 
raised gold paste and marked at the inner 
edge with a band of flowers in pale blue and 
rose, with pale gold and soft green in the 
leaves, against a background of the white 
china with no restraining innerline or band. 

Honorable mention in the Satsuma class 
was accorded Mrs. I. C. Kissinger of River- 
side for a bowl of flowing shape with square 
corners, ornamented with conventionalized 
sweet peas in a well worked out motif. 
The tendrils of these flowers were arranged 
in geometrical forms that were exceedingly 
clever and the accents of black in the back- 
ground emphasized an ornamentation of 
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DECORATED SATSUMA RECEIVING PRIZES AND HONORABLE MENTION 

Courtesy Burley & Company 



great richness. Mrs. Emma Hutchinson 
also secured honorable mention with a vase 
of medium size adorned with heavy gold 
geometric lines forming oblong medallions 
inlaid with delicate blue, gray daisylike 
flower forms with accents of smaller 
creamy blossoms. Between the heavy gold 
lines were deep blue figures filling the 
spaces about the neck with a geometric 
decoration in blue and gold. Miss Helga 
M. Peterson of Chicago was also accorded 
honorable mention for another beautiful 
Satsuma vase of very elaborate design 
which might have been awarded a prize had 
she not been honored in this manner so 
often upon former occasions. This piece 
possessed an Oriental gorgeousness quite 



in keeping with Satsuma and a peculiar 
grace of design. 

The first prize for conventional decora- 
tion fell to Miss Bessie L. Hill of Huron, 
South Dakota, on her entry of a platter 
in acid etched gold which was handled with 
a success seldom attained in these lines by 
the amateur worker. The piece was very 
elegant but simple, the design being prac- 
tical, interesting and well thought out. 
The geometrical forms projecting into the 
center of the plate were held together by 
well considered points of several lines each. 
Small floral sprays in burnished gold shone 
forth on matte gold ground and a medallion 
in the center seemed to balance the border 
and hold it in place. 
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A cake plate decorated by Mrs. Lydia 
Hadden won the second prize in this class. 
There was great precision and delicacy in 
the placing of the gray tinted leaves and 
berries on a white ground that was most 
admirable. These were held together by 
delicate green banding and the entire color 
scheme was restrained but tasteful. 

Honorable mention for conventional dec- 
oration was obtained by Mrs. A. Berglund 
with a card tray, the strongest part of 
whose pattern was its very conventional 
center with accents of gold. Geometrical 
lines of gold in closing flower forms in 
white and cream with green leaves com- 
posed the ornamentation. 

The third prize for conventional decora- 
tion was bestowed upon a plate submitted 
by Mrs. J. B. Eminson of Chicago. It was 
ornamented in conventional flowers of va- 
ried and delicate hues with accenting bands 
of gold and black. 

In the naturalistic class a tendency might 
be noted to rather subordinate forms and 
outlines into shadowy effects of mass. The 
large vase receiving first prize in this class 
was something of a case in point, although 
here the flowers were more clearly defined 
than in the pieces receiving the second and 
third prizes. This vase contributed by 
Miss Margaret Yoemans was of the very 
tall variety with a wide shoulder. It was 
adorned with pansies mostly in shades of 
purple with accenting lighter yellow flow- 
ers lending a most decorative effect. The 
heavy bunches of rich dark colors extended 
up to the edge and shoulder of the vase, 
while color forms and leaves trailed away 
down the vase, spreading into the middle 
background and helping to hold these 
masses . in their proper relationship. The 
flowers gradually faded into mere shadowy 
ghostlike effects at the base of the vase, 
seeming almost to be absorbed into the at- 
mospheric background of purplish shaded 
gray. 

A bowl with a blue landscape in matte 
color, which won the second prize for Mr. 



E. Chanilor, reminded one a bit of some 
recent pieces of Rook wood. "The Walled 
Garden" was the title given to this very 
charming pattern, which consisted of a wall, 
the stones faintly indicated, running about 
the bowl, with trees, vines and shrubbery 
creeping above it. The entire conception 
was executed in shades of blue, the foliage 
forming decorative masses that were most 
pleasing. The bowl was finished with a 
gold lining which added considerable style, 
though a lighter treatment might have been 
regarded as perhaps more artistic. 

A large punch bowl, submitted by Miss 
Glennie Mosley of Birmingham, Alabama, 
and receiving the third prize for naturalistic 
patterns, was decorated entirely in tones of 
red. Large roses arranged in a retiring 
border swept about the top of the bowl and 
faded gradually into a shaded red back- 
ground toward the base, which was a dull 
deep rose. The inside adornment was a 
broad band of the roses outlined with a 
border of gold. The monotone color 
scheme subdued the red decoration to an 
effect of much softness and richness. 

Honorable mention in this class was be- 
stowed upon a cake plate decorated by 
Miss Florence Wood of Kane, Pennsylva- 
nia, with roses very delicately painted. 
These flowers, with their autumn tinged 
leaves, were arranged on one side of the 
plate, while a dainty banding completed the 
opposite ornament. Honorable mention 
was also accorded the work of M. E. J. 
Mulvaney. Here a large bowl had been 
decorated with heavy bunches of grapes in 
luscious purples with touches of brown and 
brownish green in stems and leaves. The 
interior of the bowl was more lightly orna- 
mented with shadowy clusters in a lighter 
tone. 

A chocolate set by Miss Edith Wynans 
of Aurora was most interesting as involv- 
ing our national flower, the golden rod. 
The background tone was a vaporous laven- 
der blue with an overshading of brown. 
Upon this upright sprays of golden rod 
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were so arranged that they ahuost appeared 
to be nodding in the breeze. The combina- 
tion of gold, brown and purple blue was a 
most effective though unusual color ar- 
rangement. 

Among the many interesting things to 
be noted in the Atlan Club Exhibit was the 
table service of Mrs. LeRoy T. Steward 
representing eight epochs in the history and 
development of ornament, the Egyptian, 
Japanese, East Indian, Persian, Arabic and 
Moorish. This service is valuable not only 
for its beauty and primary usefulness, but 
as a document upon applied art. The orna- 
mentation of services in varied but har- 
monious patterns is recommended by this 
authority as lending interest to the table. 
The use of such services where plate, cup 
and saucer are similarly decorated, though 



perhaps each group in a slightly different 
design, with teapot of silver and sugar and 
creamer of glass is recommended as a most 
effective manner of dressing a table for 
luncheon or tea. 

Many of the exhibits from Burley's will 
no doubt be entered in the ceramic show at 
the Institute, where they may perhaps be 
more widely observed by the general public. 
They will, however, have been studied and 
discussed by the craft with greater freedom 
and interest at the previous show, for there 
is a very direct and intimate appeal about 
an exhibition held in an establishment de- 
voted primarily to china in all its forms. 
It is a place of work-a-day familiarity to 
the decorator and has a more persistent at- 
mosphere of the traditions, history and de- 
velopment of the ceramic art. 
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